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SPECIAL NOTICE. 





This issue completes the Fourth Volume of “THE VIOLIN TIMEs.” To inaugurate 
the commencement of its fifth year we have placed aside a large parcel of Violin Music 
which we have much pleasure in offering, free of charge, in lots of the marked value 
10s. each, to everyone of our own subscribers who will influence 2 new subscribers 
and send same in addition to the renewal of their own subscription. This offer 
holds good till November the 1st for England, or November 30th for America and 
abroad, by which dates all subscriptions must have reached the Secretary of “THE VIOLIN 
TIMES,” 38, Warwick Road, Earl’s Court, London, S.W. In forwarding the names of 
new subscribers, please state whether exercises, duets, or pieces for violin and piano are 
wanted ; also giving degree of difficulty, whether easy, moderately difficult, or difficult, 
as no lists can be sent for selection. 


The Annual Subscription to “The Violin Times” 7s 2s. 6d. per annum, post free for the 
Cntted Kitigdom, or 38. per annum /ost free for America, the Colonies and Abroad. 


Zo the SecreTary or “THE VIOLIN TIMES,” 
38, Warwick Roap, Earu’s Court, Lonpon, S.W. 


Please forward me “ THE Viowtn Times,” for one year, for which I enclose 
Crossed Parr’s Bank, Limited. 


Name 


Postal Address 
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NOTICES. 


Those of owr subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 


Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 isswes 
post free. 


All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. . 


CURRENT EVENTS & CONCERT NOTES: 


“AT HOME.” 

Mr. Willy Hess’s Cologne Quartet will 
give a Chamber Music Concert (under the 
direction of Mr. N. Vert), at the small 
Queen’s Hall on December 2nd. It will be 
remembered that they had to postpone their 
last concert in June last owing to the illness 
of one of the members. 

One of the youngest, and at the same 
time most accomplished members of the 
Queen’s Hall Orchestra is the ’cellist, Mr. W. 
H. Squire. Not only has he an unusually 
fine technic, but he has insight, sympathy, 
and the true artistic instinct. He has, 
moreover, given proof of talent for composi- 
tion. The Entr’acte of his that was played 
at the Promenades on September the 18th 
would make excellent ballet music or comic 
opera. 

Mrs. Paula Plowitz-Cavour will give her 
Evening Concert this year at Steinway Hall 
on November 5th, and will be assisted by 
Madame Irma Sethe, Miss Maud Danks, Miss 
Lilian Stuart, the Misses Klean, and Mr. 
D. Ffrangcon-Davies, who will, at the con- 
cert, make his first appearance in London 
this season. 

Senor Sarasate will not visit London this 
year. 

Herr Paul Stoeving, the violinist, is in 
London again after a two months’ holiday in 
Germany. : 

Mr. Vert announces a series of morning 
concerts to take place at St. James’s Hall on 
Saturdays, October 16th, 23rd, and 30th. 


Different artists will appear at each, Mr. 


Edward Lloyd, Mr. Santley, ard Madame 
Gomez orly being engaged for two out of the 
three concerts. The ‘“ prime donne ”’ will be 
respectively Madame Ella Russell, Miss 


Macintyre, and Madame Albani. Mr. Vert 
has also arranged provincial tours during the 
autumn for Madame Albani, the Meister Glee 
Singers, and Mr. George Grossmith, and a 
tour of thirty concerts in the United States 
and Canada for Lady Hallé, starting next 
February. Dr. Hans Richter will remain in 
Engiand until after the orchestral concerts 
which he is to conduct, both in the Metropolis 
and the provinces, during the Jast three 
weeks of October. 

An interesting Chamber Concert will be 
given at St. James's Hall on Wednesday 
evening, October 27th, by Mr. Charles 
Jacoby, a young violinist whose abilities 
have always won recognition. He will be 
assisted by well-known artists, and the pro- 
gramme will include Brahm’s clarinet quintet 
and Dvorik’s string quartet in E flat. 

Mr. Robert Newman has just completed 
arrangements for M. Lamoureux to come to 
London to conduct thee series of orchestral 
concerts, which will take piace on the 3rd, 
10th, and 24th of November, and Ist of 
December ; the 2nd and 16th of February, 
and 2nd a:'d 15th March ; and the third 
series, the 20th of April and 4th May. Now 
that M. Lamoureux has given up his orches- 
train order that he may devote his whole 
time to superintending the playing at the 
new theatre in Paris for the production of 
opera during the Exhibition of 1900, it was 
impossible for him to bring his own men. He 
will, therefore, conduct the magnificent band 
of one hundred and three performers that Mr. 
Newman has organized. ‘This will place him 
on a similar footing with his German rivals ; 
and, as Mr. Newman is willing to accord him 
any reasonable number of rehearsals, we 
believe he will achieve as great a success a? 
he would if be had his own orchestra. His 
great personality will readily be taken up by 
these men, who are so used to playing under 
different batons. 

We regret to learn that Mr. George Kitchen 
will be unable to conduct the performances 
of the Stock Exchange this year. The 
duties will be undertaken by Mr. Paine. 

Messrs. W. E. Hill and Sons, the well- 
known violin makers, have removed to more 
convenient premises at No. 140, New Bond 
Street, nearly opposite to their former 
address. 

Mr. William Henley, who has recently 
attracted considerable attention by his 
brilliant and finished playing at one of the 
Patti concerts last season, is at present tour- 
ing with Madame Adelina Patti’s Concert 
Party, and is everywhere received with great 
enthusiasm; he has recently had accorded 
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him splendid receptions at Buxton, York, 
and Hull. 


Concert-givers have now so far announced 
their arrangements for the autumn season that 
we pretty well know what lies before us. A 
glance in prospective may serve for interest 
at the present moment. Following the 
precedent of last year, the Philharmonic 
Society announces a series of three concerts, 
November 4th and 18th, and December 2nd. 
A strong personal attraction will attend each 
occasion. On November 4th Edward Grieg 
reappears on an English platform for the first 
time since 1894. We shall all be pleased to 
see the quaint little man, and listen to the 
works which he has undertaken to conduct. 
‘‘ Beethoven in miniature,’’ someone with an 
eye to comparison has called him, but never 
mind. We would go a long way to welcome 
even a microscopic Beethoven. At the second 
visit Moszkowski will make his bow after an 
absence of eleven years, and at the third we 
are promised our first sight of Engelbert 
Humperdinck, who will conduct the per- 
‘ormance of a selection from his compositions. 
In an age of hero-worship the autumn Phil- 
harmonics cannot fail to “ draw.” 


The Popular Concerts begin their fortieth 
season in St. James’s Hall on November Ist, 
and continue, as usual, until master. Mr. 
Arthur Chappell’s prospectus has not yet 
appeared, but the subjoined particulars will 
be found not far from the truth when it does 
come to hand. For the opening of the season 
the director has engaged the Frankfort 
Quartet, an organisation which may be 
looked upon as successor to the once famous 
Florentine Quartet. The artists composing 
it are Messrs. Heerman, Basserman, Koning, 
and Hugo Becker. The last-named remains 
in London during the winter, and will play 
violoncello at nine concerts between January 
17th and March 7th. As’ the Frankfort 
Quartet opens the season, so does the Joachim 
(Juartet close it. These performers we know, 
but their names may be mentioned as guaran- 
tee of a worthy wind-up. The quartet con- 
sists of Messrs. Joachim, Kruse, Wirth, and 
Hausmann, and they will play at all the con- 
certs from March 14th to the close. Among 
other engagements made by Mr. Chappell are 
those of Mr. Edward Grieg (December 4ti: 
and 13th), Mr. Paderewski (December 18thi, 
Lady Hallé (December 6th, 11th, 13th, and 
18th), Mr. Kruse (who will lead the quartet 
on November 13th and 15th), Mr. Gibson, 
Mr. Paul Ludwig, and Madame Blanche 
Marchesi (No. 1 and 6). No exception can 
be taken to these famous artists, who give 


assurance of continuous interest. But we 
are sorry to note the absence of three names 
which have now dropped out of Mr. Chappell’s 
lists after having rendered valuable service. 
Mr. Louis Ries and Mr. Piatti were connected 
with the ‘“‘ Pops” at the beginning, and, with 
scarcely a break worth mentioning, have 
remained at their posts for a space of time 
sufficient to accommodate a dozen musical 
revolutions. The third name conspicuous by 
its absence is that of Mr. W. E. Whitehouse, 
who has so worthily filled his master’s place 
on so many occasions. By the bye, are there 
in Mr. Chappell’s opinion no artists in England 
deserving a hearing at the Popular Concerts ? 
We fancy we could submit at least a couple 
of dozen names who are residents in London, 
and who are simply handed over to oblivion 
because they are never offered an opportunity 
to be heard in our concert rooms. For the 
infusion of new blood it is not necessary to 
travel abroad ; there is plenty of good talent 
to be found in London who, from one end 
of the year to the other, hardly ever are 
accorded a hearing. 


PROVINCIAL NEWS. 


Sheffield: The famous and skilled violinst, who isso 
well known in this locality as ‘‘ Paganini Redivivus,” 
charmed a crowd of admirers at the Albert Hall, on 
Saturday, September 18th, the occasion being one of 
Mr. William Brown’s weekly popular concerts. He 
playedon a genuine Stradivarius, lent by Mr. W.Morgan 
of Ranmoor. Apart from the effects of the showman, 
which appear to be greatly favoured by Mr. Levey, 
there was everything to delight the most exacting in 
his rendering of the “Carnival de Venice” and 
English national melodies. After each appearance 
the applause was tumultuous and usappeasable until 
the eccentric and gifted vivlinist re-appeared. After 
his first solo he played *:The Savoyard’s Lament,” 
and in response to the second encore he appealed to 
the patriotism of Scotchmen present by an improvisa- 
tion on Scotch airs. There is always interested atten- 
tion on the part of the audience in Mr. Levey's play- 
ing, not merely on account of his rare effects, but the 
artistic embellishment. he gives to well-known 
melodies. SG. 

Dundee : The arrangements for the concert season 
are now completed, and the fare provided would seem 
to be fully up to the average in point of both quality 
and quantity. Messrs. Methven, Simpson & Co., in 
addition to three Harrison Concerts, also undertake 
the management of the following:—'The “Jubilee 
Singers Concert,’ on September 20th; Mlle. Ella 
Pancera’s P.ano Recital, on October 15th ; Padere- 
swki’s Piano Recital, November 24th, and George 
Grossmith’s Entertainment, on December 2nd. Messrs. 
Paterson, Sons and Co. are to give us four Subscrip- 
tion Concerts, at which the Scottish Orchestra, under 
Mr. Kes, will appear. This firm also announces an 
appearance of the pianist De Greef, four series of per- 
formances by the various Guards’ Bands, and two 
visits of Mr. and Mrs. Durward Lely. We understand 
that the Choral Union is to give a performance of 
“ Elijah” on December 21st. ; D. H. 
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Portsmouth: The annual general meeting of the 
Portsmouth Orchestral Society was to be held on the 
30th September, and further particulars of the pro- 
ceedings must necessarily be allowed to stand over. 
The session of 1896 97 commenced on September 17th, 
and concluded in March. Twenty-seven practices 
were held and four public performances given, viz., 
Saturday Popular, Free Mart Fair, and Masonic 
Reception. The society numbered 38 paying mem- 
bers, and the committee thinks that the members are 
to be congratulated on the success attending their 
efforts, and sincerely hopes that still greater progress 
will be made during the coming session, the first 
practice of which was to be held on Thursday, the 
30th September, at 7.30 p.m., at the Green Row 
Rooms, when some of the items mentioned in the sub- 
joined list were to be put in rehearsal. In closing this 
brief report the committee consider that the greatest 
thanks are due to Mr. Churcher for his services as hon. 
conductor, also to Canon Grant for so kindly allowing the 
use of the Green Row Rooms. The following is the pro- 
posed items in the programmes for the coming season : 
Symphonies : Beethoven. No. 7in A ; Mozart, G Minor ; 
Haydn, ** The Queen” ; Sterndale Bennett, G Minor. 
Overtures : Mozart, “The Magic Flute; Cherubini. 
* Anacreon”’; Mendelssohn, ~The Hebrides ” ; 
Gounod, * The Mock Doctor ” ; A. Thomas, * Mignon ”’ ; 
Auber. ‘Le Domino Noir.” Concertos: Spohr 
(violin), “The Dramatic’; Bruch (violin), G 
Minor; Weber, (piano), ‘*Concerstuck”; Mendels- 
sohn (piano). Capricio in B Minor. Serenade: 
Fuchs (strings) in D. Symphony: Guilmant (organ 
and orchestra) in D Minor. : 

Newceastle-on-Tyne: Although our musical season 
does not commence in earnest before this month, the 
past month has not been altogether barren of musical 
incidents. For example, we have had some fine per- 
formances of Shakespeare’s comedies, when vocal and 
instrumental music have been well rendered. During 
the performance of * A Midsummer Night’s Dream, 
at the Tyne Theatre, several vocal numbers were well 
sung by Miss Maude Sherman,and the Misses Broadfoot. 
Bell, and Octavis Barry ; and the instrumental pieces 
by Mendelssohn, Weber, and Jacobi, as well as the 
accompaniments to the songs, were capitally played 
by the orchestra under the direction of Mr. E. J. 
Rogers. 

Again, at the Theatre Royal, Shakespeare's 
pastoral comedy, “As You Like it,” has been adinirably 
produced by Mr. George Alexander and his company. 
The quaint incidental music. specially composed by 
Edward German, was excellently performed by 
Stedman’s choir and the orchestra under the biton of 
Mr. W. M. Robins (Mr. Alexander’s musical director). 
A special feature was the introduction of singing 
pages (Masters Rebbeck and Chittenden), who were 
enthusiasticaily encored for their singing of Mr. 
German’s pretty duet, * It was a lover and his lass.”’ 

The most important musical event of this month 
will be the Richter Orchestral Concert, given under 
the auspices of the Chamber Music Society, on 
October the 19th, when Tschaikowsky’s * Symphony 
Pathetique,’ No. 6, will be performed for the first 
time in our city. The other items on the programme 
will be excerpts from Wagner's operas, * Die Meister- 
singer,” * Tannhauser,”’ * Tristan and Isolde,” * Parsi- 
fal,” and “* Die Walkiire.” With such an interesting 
programme there is no doubt that the promoters of 
the Richter Orchestral Concert will see the large hall 
of Olympia crowded to its utmost extent. 

At the first Harrison Concert, on October 28th, the 
solo violinist, Mr. Gorski, will make his first bow 
before a Newcastle audience. 


H. W-r, 





TIMES. 


“ ABROAD.” 


M. Ysaye, the celebrated violinist, has 
arranged for a concert of British music at 
Brussels this winter. It will be conducted 
by Dr. Villiers Stanford, while Mr. Leonard 
Borwick will be the pianist, and the vocalists 
will be Miss Brema and Mr. Plunket Greene. 
This is one of M. Ysaye’s series of inter- 
national concerts, two German concerts 
being directed by Herr Mottl, the Scandi- 
navian concert by Herr Svendsen, an Italian 
concert by Signor Martucci, a French concert 
by M. Vincent d’Indy, and a Belgian concert 
by M. Jéhin. 

M. Marix Loevensohn, the ’cellist, organ- 
ized a concert at Salle Erard on the 20th 
September, at Brussels, in honour of Miss 
Katie Goodson, who made a very successful 
debut on this occasion. Both artists were in 
splendid form, and interpreted a_ well- 
selected programme to the evident satisfac- 
tion of a critical audience, which included 
the distinguished maestro, Herr Leschetitzky. 

Lady Hallé will visit the United States 
and Canada in February next, during which 
time she will appear at some thirty concerts 
there. 

In the course of the Berlin grand 
Philharmonic Concerts under Arthur Nikisch 
the following works will be performed :— 
Symphonies by Beethoven, Haydn, Mozart, 
Schumann, Brahms; Robert Volkmann’s 
Symphony in B major, César Frank’s in D 
minor (first time), Serenade for string 
orchestra, by Joseph Suk, the well-known 
leader of the Bohemian Chamber Quartet ; 
‘« Till Eulenspiegel,” by R. Strauss ; Prelude 
to the second act of the opera ‘‘ Gernot,” by 
KE. d’Albert; a new work by H. Zollner ; 
‘Haydn Variations,” by Brahms ; 
“L’Arlesienne,” by Bizet, and works by 
Berlioz, Liszt, Goldmark, and Wagner. 

The first of the new musiciaus to be heard 
here this season, so writes our New York 
correspondent, Mr. Victor 8. Flechter, will 
be Ole Theobaldi, who is shortly to give a 
violin recital for the purpose of introducing 
himself to the American public. He is a 
compatriot of the Ole Bull and comes to the 
United States after having played before the 
customary number of European monarchs 
and received from them the usual decora- 
tions. He has played in all the Continental 
countries of Europe, and has postponed his 
London appearances until after New York 
has heard him. Mr. Theobaldi, who has 
been a violinist, according to his own 
accounts, since he was four years old, says 
that he was born within fourteen miles of Ole 
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Bull’s birthplace and veceived his first in- 
struction from him. With Ysaye in this 
country, the lot of the visiting violinists is 
uot likely to be easy. He was able to 
monopolize attention even with so famous a 
performer as César Thompson in the country 
and he is likely to hold his own again this 
winter. Young Jean Gérardy, the ’cellist 
who played with Thompson, is also to be 
here next winter, and his photographs show 
that he has matured a great deal since as a 
handsome boy he played here first, to the 
accompaniment of his dark-eyed, black- 
haired sister. 

The popular concerts of ‘the Berlin 
Philharmonic orchestra will commence on 
Sunday evening, October 3rd. Herr Rebiczek, 
formerly director of the opera in Wiesbaden, 
will guide the musical destinies of the 
orchestra, in place of Professor Mannstaedt, 
resigned. The German Times says :—* It is 
to be hoped that the new leader will sleep at 
home, and, not, like his predecessor, on the 
platform of the Sing-academie during a 
concert. 

News reaches us from Bergamo describing 
in enthusiastic terms the proceedings con 
nected with the very recent celebration in 
honour of Donizetti. A remarkable feature 
was the co-operation of artists exclusively 
associated with classical music, who thought 
it no shame to take part in homage to the 
great melodist and master, at whom so many 
people not worthy to untie his bootlaces now 
think it a mark of superiority to sneer, 
‘The orchestra,’ writes the correspondent 
of the Daily Telegraph, “ was splendid, under 
the direction of Pome, and Joachim and 
Piatti played like gods. In the first concert 
Joachim played the ‘ Trillo del Diavolo,’ with 
an extra holiday-Italian frisk in the tvrilli. 
Wonderful, too, was the cantabile. And 
these dear people never waited, but at every 
beautiful passage they murmured little ‘“Ahs’ 
wnd ‘Bravos’ very warmly, and then, at the 
end, they shouted, they clapped, they roared, 
and then they howled ‘Bis’ till Joachim 
reappeared to play the Menuet and Gavotte 
from Bach’s Suite in E, This set them off 
again. Then came dear Piatti with his 
‘ Kol Nidrei’—you know how he plays it— 
and here, with this splendid acoustic, every- 
thing sounded so even and mellow. They 
shouted ‘ Viva, Piatti’ till he came back for 
about the seventh time and played Bach's 
Gavotte in D. Buonamici played Liszt’s 
Fantasia on ‘ Lucrezia Borgia,’ and was 
encored. Teresina Tua gave a charming 
rendering of Max Bruch’s Concerto in G, and 
joined Joachim in a duet by Spohr, whieh 


created tremendous excitement. At the end 
Joachim, Piatti, and Buonamici played the 
great Trio in B flat, everybody waiting for 
the last note, though it was midnight when 
the concert closed.” 

At the second concert Joachim and Piatti 
again took part, and when all was over each 
performer received a large gold medal, com- 
memorative of the festival, in honour of him 
who wrote the great finale in “ Lucia,’ the 
last act of ‘‘ La Favorita,” and many another 
masterpiece of expression. It must have 
been good to be there. 

Copenhagen has erected a monument to 
Niels W. Gade, who has written so much for 
the delectation of violinists. 

Leopold Auer has left St. Petersburgh for 
Germany, where he will reside in future. 

According to the Hamburger correspondent, 
the prominent pianist and conductor, Herr 
Max Fiedler, will give five grand orchestral 
concerts during the coming season in 
Hamburg. The programmes of these con- 
certs are both rich in variety and interest, 
and the following works will be performed 
under Herr Max Fiedler’s conductorship, for 
the first time in Hamburg :—‘ Also Sprach 
Zarathustra,” for orchestra, op. 30, by Rich. 
Strauss ; ‘* Symphony,” in D minor, by Chr. 
Sinding; and ‘ Poem Symphonic,” for 
orchestra, by Zd. Fibick. At the first concert 
of the series on November 8th, when only 
works by Beethoven and Brahms will be 
performed, Dr. Joachim will play Beet- 
hoven’s Violin Concerto, and some of Brahms’ 
‘* Hungarian Dances.” 

H. W—y. 


OBSERVATIONS. 


Just us there are critics and critics, so 
there are also fiddle dealers and fiddle 
dealers; to call either class saints would 
perhaps be a little too charitable, but it would 
be equally unjust to classify either com- 
munity as consisting of nothing but rogues 
and vagabonds. ‘This, however, is precisely 
what my right hon. friend, the Member for 
Northampton has done in a recent article 
which appeared in Truth. He again dis- 
cusses that much-worn-out topic as to the 
high prices which are now-a-days paid for old 
violins, and winds up his arguments by 
asserting that a fiddle made by Duke fetched 
£7 15s. at a sale, while another by the same 
maker brought in £13. ‘‘ Possibly,” he goes 
on saying, ‘these instruments, if in the 
hands of a dealer, might have been con- 
sidered worth hundreds, if not thousands.’ 
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Thus, in denouncing the fiddle dealers as a 
class of rogues, who live by making exorbit- 
ant profits, he is yet sufficiently cunning by 
not saying whether these imaginary 
thousands represent pounds, shillings, or 
pence, thus giving a suiliciently wide margin 
to a fantastic mind. Another proof for the 
great benevolence of the writer ia given by 
his consoling statement to would-be pur- 
chasers that there are ‘‘ plenty of good old 
violins about, in fact, they can be obtained 
even in London at by no means extravagant 
cost.’ Will our esteemed and on this sub- 
ject seemingly particularly well-informed 
writer confer another obligation upon the 
fiddling fraternity by telling them where they 
are? It seems so selfish of him to keep all 
these secrets to himself, or I wonder if this 
truly philanthropically disposed gentleman 
is perhaps interested in the progress of violin 
making, as illustrated in the innumerable 
‘‘old fiddle faking factories” of either 
Markneukirchen or Mirecourt, if only for 
the sole reason of giving employment to the 
Gerinin or French fiddle makers, thus saving 
another branch of industry from starvation 
and misery ? 

% * 


Is it not alsoa peculiar fact that most of 
these high priced, and as my learned friend 
terms them, ‘* nicknamed”’ violins are to be 
found in the hands of either rich and 
enthusiastic amateurs or else professional 
players of the first rank, and not in the hands 
of dealers at all. Thus Sarasate, Joachim, 
Neruda, Ysaye, the Duke of Edinburgh, 
Mr. G. Haddock, of Leeds, and many others 
own “Stradivarius violins which are absolutely 
not for sale and cannot be acquired (during 
the lifetime of their present owners at all 
events), for any amourt of money; where is 
now Z'ruth’s avaricious and greedy dealer, 
the denounced rogue and vagabond, who 
makes such enormous profits by buying and 
selling old fiddles? So much for his know- 
ledge of violins ! 

* 4 ‘ 

It must also be borne in mind that there 
are three distinct classes of journalists ; the 
first comprises those who can write, but are 
otherwise ignorant of the subject they are 
writing about ; the second are those writers 
who know the subject they want to write 
about, but are unable to express themselves ; 
and the third class, and they are by far the 
most numerous, are the lucky individuals 
who can do neither the one nor the other. 
I wonder to which of these three classes the 
editor of Truth aspires to belong? 


TIMES. 


The following extraordinary story is going 
the rounds in my American contempor- 
arles: ~ 

Mary Steinhauf, 13 years old, the daughter of a 
Jewish rabbi, was transferred from the Gouverneur 
Hospital to Bellevue early this morning suffering 
from hysteria. The girl imagined that a policeman 
was trying to arrest her. Rabbi Steinhautf called at 
the hospital later in the morning and explained that 
his daughter bad had an attack of hysterical lethargy 
in Philadelphia last December. The trance lasted for 
nineteen days, and she was only awakened by the 
music of a violin. They came to this city two 
months ago, and went to live at 134, Eldridge Street. 
The girl was born in Germany, and was brought here 
by her parents nine years ago. ‘The doctors at the 
hospital say that the girl may fall into another trance 


at any time. 
*% * * 


It is said that His Holiness Pope Leo 
XIII. has issued regulations to the bishops 
in France instructing them in regard to 
ecclesiastical music. He is intent upon 
certain reforms, which will include the 
abolition of female voices and of the violin 
from liturgical services. Instrumental 
music meets with the Pope’s approval. He 
considers, however, that it ought to be 
limited to the harp and the gentler wind 
instruments, the violin being discarded as 
seusual and profane. Mozart and Haydn 
are not in the good books of the Holy 
Father. 

An anecdote concerning the late stage- 
manager of the Hoftheater, at Weimar, 
Paul Brock, whose death was chronicled not 
long ago, is given by one of my German 
contemporaries :--- 

Paul Brock was playing the ré/e of Konrad Bolz in 
Freytag’s play, “The Journalists,” when, during the 
lunch scene in the last act, in opening a bottle of 
champagne, he actually let the cork fly right into the 
Grand Duke’s proscenium box. this little careless- 
ness on the part of a favourite actor was visited upon 
him by the Grand Duke the very next day by the gift 
of a case of champagne from the ducal cellar, with 
the request that he should practice opening the 
bottles at home. Since that day, however, red wine 
instead of champagne has been drunk in the lunch 
scene. 

* % 

The following is a complete list of the 
Victorian Musical Knights. Sir Henry 
Rowley Bishop was the first in 1842 ; but 
the honour of Knighthood has been con- 
ferred more freely upon musicians towards 
the end than at the beginning of the reign. 
Mr. August Manns, the late Henry Weist 
Hill, and the late W. T. Best are understood 
to have declined the honour: Henry Bishop, 
Jules Benedict, Michael Costa, Sterndale 
Bennett, W. G. Macfarren, George Elvey, 
Robert Stewart, John Goss, Herbert Oakeley, 
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George Grove, Arthur Sullivan, Walter 
Parratt, Joseph Barnby, William G. Cusins, 
John Stainer, A. ©. Mackenzie, Charles 
Hallé, George Martin and John Bridge. Of 
the nineteen, three were of foreign birth, and 
nine survive. OBSERVER. 


FIDICULANA. 

Glancing through a Comic Almanac for the 
year, 1848, I happened upon the following 
‘Curious Enquiry” by a member of the 
Animals’ Friend Society :— 

‘*T wonder with what feelings does a cat 
contemplate a fiddle? Does the sight of it 
move his bowels of compassion? Does he 
look upon it as the hated persecutor of his 
innocent race for years? Is he vindictive 
against it? Does some inward voice tell 
him that on that very spot was murdered 
perhaps one of his dearest relations ? Does 
he feel prompted to revenge? Does it ever 
strike him that it may be his own case to- 
morrow? If acat feels all this, then the 


sight of a fiddle cannot be the pleasantest 


object in the world to him, and I fancy I can 
see in my mind’s eye a family of orphan 
kittens weeping over a violin as the cruel 
instrument of their father’s death. But, 
alas! it’s al] ftiddle-de-dee. Cats have no 
feelings, or else every T'om in every village 


9? 


would be a Hamlet ! 

I hear that Mr. Van Biene, the actor- 
‘cellist, who has now sustained his double 
capacity as actor and musician in the 
‘*« Broken Melody ” over 1,200 times through- 
out the provinces, has in contemplation a 
new play. It is to be called ‘‘ A Wandering 
Minstrel.” Judging from its title, it will 
evidently be written on the same lines as 
that in which his name has become so popu- 
lar and familiar. 

Our caustic contemporary, Puck, lately 
contained a clever skit on the pre-advertising 
propensities and sensation-mongering of our 
modern virtuosi. Mr. Hustle, a speculative 
theatrical manager, of the eminent firm of 
Hustle and MHardup, addresses Signor 
Tarrarum, the distinguished violinist, who is 
about to travel through America under their 
management, in the following terms :— 

“Now,-then, Signor before I let these reporters 
loose on you, I want to havea few words with you 
on the quiet. Whatever you do, remember that in 
this country everything depends on the way you're 
placed before the public. There are fiddlers here and 
piano-pounders and Eyetalian tenors till you can’t 
rest. Some of ’em catch on and some don't. It all 
depends on the way they’ rehandled. Now, here are 
some of the fairy tales I gave the newspapers just 


before I went over to make this deal with you. Just 
run your eye over em, and you'll see that they're 
about the right thing. I paid Billy Freelance fifty 
cases to write them for me. You'd better learn them 
by heart, so you’ll know what to tell the reporters, 
and not give them the wrong ghost story. Now, here’s 
one about your playing before the King of Denmark, 
and another about how the Emperor of Germany shed 
tears when he heard you were not going to play at his 
Court this winter, and was only comforted when Pis- 
marck told him you were under contract to Hustle 
and Hardup, and, at least, you would be heard by 
thousands of German residents of this country. I am 
going to use that story abead of us with a cut I'm 
getting up of Bismarck imploring the Emperor to let 
you go. Then don’t forget these stories of your child- 
hood’s days. Billy Freelance spread himself on them, 
and they’re great. Here’s one about how you sup- 
ported yourself and all the family when you were nine 
years old by deing fancy knitting till you could get 
money enough to buy a violin. And then the story 
goes on in an elegant, pathetic style—Billy’s just the 
boy for anything of that sort—to tell about how you 
were very poor and hungry one day, and you took up 
your fiddle and began to play a sad tune, and Liszt 
was going by and heard you, and said, ‘ There’s genius 
in that boy. and I'll make him my favourite pupil.’ ” 
Signor Tarrarum (horrified and excited): “Ah! 
mio caro amigo; but ze Signor Liszta, he nevair play 


on ze violino. Youmake laugh ze people againste 
me ”—-~ 
Mr. Hustle: * Look here, Signor; do you think it 


makes any difference to the paying public whether 
Liszt was a fiddler or not’ You do just what I tell 
you, or else you'll have the same luck that Tranka- 
dillo had when he was here. Do you remember what 
happened to him? Well, he achieved an artistic 
success, as we said, so’s to let him down easy. But he 
had to walk back to Italy allee samee. Now you look 
out and don’t get caught in any such snap as that, 
Now I'll have the reporters brought in.” 

Many remarkable stories have been told 
of Bottisini, the famous double-bass player, 
but none more characteristic or pathetic than 
that of the last parting between the man and 
the instrument of his life’s work. When he 
was dying he wished to touch his beloved 
instrument once more, and was helped out of 
bed that he might reach it. He looked at it 
tenderly, with tears in his eyes, called it the 
“dear companion” of his life, and finally struck 
a few faint chords on it, and kissed it.” 

His last concert was given in the Parma 
Reading Rooms. While tuning his bass on 
that occasion, one of the strings broke. 
«Thus shall I some day break,” he said, 
half sadly, half smilingly. Having tuned the 
instrument he tried, as usual, a few chords. 
Something in them struck him. He looked 
at the instrument and then at the bow in his 
hand, and shook his head. He then tried 
another chord, but again something unusual 
in the sound troubled him. He remained 
silent a moment, and then said, ‘‘ How is 
this? It does not unswer my touch to-night.” 
The following day he was taken ill, and never 
recovered. WALLACE SUTCLIFFE, 











224 THE VIOLIN TIMES. 





HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments, 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
tichly Oil ITALIAN 


Varnished. STRINGS. 


mal Nyro oF, Sa 





Tested Strings vrepared 
HART & SON. 


expressly for 


Good Violins from Three Guineas. 
Viviins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 
Lists ON APPLICATION, 
Messks. Hart & SON have at present an unique 
collection of Violins, Violas. Violcncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON, W 





NO MORE 


SQUEAKY VIOLINS!! 


By using Ritehie’s Compound Violin 
Resin, a beautiful. rich, clear, full, pure and 
sonorous tone can be at Once obtained even by an 
inexperienced player, and upon an inferior instrument. 

The Compound Resin has been supplied to 
Herr Joachim, Madame Neruda, Signor Sarasarte. and 
all the best masters, and many of them now use 
nothing else, and insist upon its use by their pupils. 





A great number of Testimonials have been received. 

Mr. E. PoLoNAskI, Editor of the “ Violin Times,” says: 
“ Dear Sir, Ihave given the Resin you were good enough to 
send me a careful and prolonged trial, and am more than 
satisfied with the result. It undoubtedly is one of the finest 
Resins I have ever applied to my bow, and I can therefore 
unhesitatingly recommend it to the notice of all soloists on 
account of its exceptionally fine qualities.” 


Price ONE SHILLING per Box 
(Post Free is. 2d.) 


Try it at once and you will be simply astonished at 
the result. 


W. RITCHIE (6 Dept.), 6, Wood St., Liverpool, 





None genuine 


unless Signed : 





ASHDOWN EDITION 


OF 

STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) Nett. 
Vol. *, d, 
1. Lyrie Album (5 pieces) a ae < & © 
2. Diehl, Six Gavottes ae “a a oe 
3. Burgmiiller. Three Nocturnes... a ae 

1. Heller and Ernst. Les gages d’amitié, 


Book I. 
5. Heller and Ernst. 


Book IT. 


6. Ernst. 


(7 pieces) “a eee a 
Les gages d’amitié, 
(6 pieces) 

Four morceaux de salon 

7. Kayser. Four Sonatinas, Op. 58 ... 
8. Lange. Six pieces ‘ns ove - 
9. Spohr. .Grand Violin School, complete ... 
10. Baillot. 
11. Diehl. 


12. Hollaender. Four characteristic pieces, 


Formula (Scales and Arpeggios) 


— — me Ho 


Popular pieces (Nos. 1 to 6) 


Op, 42 int 1 0 
13. Spohr. Concerto Dramatique, Op. 47 1 0 
14 Molique. Six melodies, Op. 36 1 vu 
15, Merkel. Six Bagatelles, Op. 149 ... 1 6 
16, Papini. Six characteristic pieces ... ms es 


(To be continued.) 


Epwin ASHDOWN. 
(Limited.) 


LONDON, 


NEW YORK. TORONTO) 


in PC 





eae nance eae 








SUPPLEMENT.—No. 48. 


KASHKINE’S RECOLLECTIONS OF 


TSCHAIKOWSKY. 
(Concluded from page 214.) 

Anton Rubinstein was present, and after listening 
with signs of disapprobation, he announced in his usual 
pitiless outspoken manner that the style was not that 
of chamber music. that he could not understand the 
composition in the least,and so on. Tschaikowsky 
was probably much hurt at this cruel criticism, 
though it did not lessen his warm attachment to 
his master. When. two years later. Anton Rubinstein 
dedicated one of his pianoforte pieces to Tschai- 
kowsky. his pupil, the latter was delighted. and 
immediately reciprocated this mark of attention by 
dedicating six pieces on one theme (Op. 21) to his 
friend and master. Yet he received neither answer 
nor acknowledgment, and Anton never played any of 
his pupil’s compositions. 

Tschaikowsk y occasionally wrote for the press. but 
he did not care much for the work. He had no 
literary pretensions, and merely spoke out his opinion 
fearlessly on any musical novelty ; but he gave up 
writing when he found that the defence or condem- 
nation of musical subjects led to recriminations and 
personalities. 

In 1875 he offered the score of his Concerto in B 
flat minor to Nicolas Rubinstein, inscribing a dedi- 
cation on the title-page. Nicholas found fault with 
everything in it, and finally demanded that the whole 
should be revised. His cutting remarks roused 
Tschaikowsky’s anger, who decided that the Concerto 
should be printed without the alteration of a single 
note. Only the dedication was changed, and Hans von 
Bulow’s name substituted for that of Nicolas Rubin- 
stein’s. Bulow. who was just starting for America, 
played it at Boston with brilliant success. 

Tschaikowsky was a constant and unwearied 
worker, yet his duties at the Conservatoire weighed 
more and more heavily upon him. A curious fact 
came to light there, witnessing to the difference in 
the capabilities of the two sexes. Both worked side 
by side in the class-rooms, and in the the lower 
grades—elementary theory and the first harmony 
course, in which attention and exactitude are the 
chief requisites—those who stood highest were the 
women ; whereas in the second harmony course, 
where pupils must exhibit a certain independence in 
their work. the men triumphed. As this happened 
regularly every year, it strengthened the young pro- 
fessor in his suppositions as to the capabilities of 
women in music. 

Tschaikowsky’s ballet music, “The Swan Lake.” 
never achieved the popularity he had hoped for. 
During March and April, 1875, he went abroad by his 
doctor’s advice, with orders never to touch the piano- 
forte nor to take upa piece of music paper. On his 
return he played to his friends a String Quartet in 
E flat minor, composed on the death of an intimate 
friend. His third Symphony in D major was written 
the same year, and he wrote a series of twelve compo- 
sitions for pianoforte, called “The Seasons of the 
Year ’’—each piece composed at one sitting—-for the 
editor of a musical paper, which met with enormous 
success both at home and abroad. His ‘‘ Slavonic” 
March was likewise received with enthusiesm. The 
last important compositions, written in Moscow, were 
the Symphonic Poem “Francesca da Rimini,” the 
outline of his fourth Symphony in F minor. and a 
new work which banished all others from his head 
an opera on Poushkine’s poem “ Eugéne Oniéguine.”’ 

Probably at this period he was already engaged to 


be married, but in any case he kept it a profound 
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secret. Kashkine separated from him after the Con- 
servatoire examinations. and only heard of his 
marriage in August. Soon afterwards he met the 
young people at an evening party given by a mutual 
acquaintance ; but he never went to see them in their 
new abode, having no special invitation to do se, and 
the marriage remained to him, as to all others, an 
enigma. During 1877-78 ‘Tschaikowsky — visited 
Clareno, Italy. Vienna, &c., and was busy upon his 
opera and a symphony already begun, and, though 
terribly depressed, he composed a Russian Liturgy of 
St. John Chrysostom for four voices, a fourth Sym- 
phony in F minor, many small pianoforte and violin 
pieces, songs, &c. 

In the spring of 1878 he returned to Russia, and 
resumed his duties at the Moscow Conservatoire at 
the beginning of August. He remained there a very 
short time, and then severed himself for ever from 
professorial duties, which had become distasteful and 
were no longer necessary, in order to devote himself 
entirely to the more congenial task of composition. 
jie soon left for Paris, a city sufficiently large for 
him tobe able to isolate himself without attracting 
public notice. 

At the first ;} ublic performance of ~ Eugéne Onie- 
guine”’ in Moscow, in 187, many friends came from 
St. Petersburgh, and in some of the boxes people 
stood fifteen deep; yet it cannot be said that the 
opera was a real success. The audience was chiefly 
composed of amateurs, who. while quite capable of 
criticising the divergence of the libretto from Poush- 
kine’s poem, were not thorough enough musicians to 
appreciate the music. The opera was put on the stage 
of the Imperial Theatre in 1830. 

From 1879 Kashkine saw little of Tschaikowsky, 
and they ouly corresponded on urgent topics. 
Tschaikowsky wrote “The Maid of Orleans” while 
abroad, chiefly at Clareno, during the winter months 
of 1879-1880. His last great works performed by 
Nicolas Rubinstein were the first Suite for orchestra 
(Op. 43), the Italian Caprice (Op. 45), also for orches- 
tra, anda long Sonata for pianoforte in G (Op. 37}. 
On playing the latter to the composer, Rubinstein 
subsequently remarked that he had diverged from 
some of the directions as to the time and expression ; 
to which Tschaikowsky replied with conviction: 
* Play it your own way, my dear fellow—it is certainly 
better than mine—besides, what do I know of such 
matters .”’ 

Such confidences as this he bestowed only upon 
Nicolas Rubinst2in and Hans von Bulow. On March 
llth, 1881, Nicolas Rubinstein died in Paris. 
Tschaikowsky was then abroad, and both he and 
Anton Rubinsteia arrived too late. Tschaikowsky 
devoted nearly the whole of the year 1881 toa Trio 
for pianoforte, violin, and violoncello, in A minor, 
dedicated “to the memory of a great artist,” and 
dated Rome, January, 1882 ; it is a worthy memorial 
to artist and friend, colossal both in design and 
execution. During 1882-1883 he composed the 
opera * Mazeppa,” receiving an ovation on its pro 
duction, and yet it was no real success. In 1884 he 
wrote his third orchestral suite, “Grankino” (Op. 
55). 

Tschaikowsky was living at the village of Maidanov 
in 1885, where his intimate Conserv.toire friends 
visited him. Kashkine’s tastes were so similar to his 
own that he was no unwelcome guest. From 
Maidanov, Tschaikowsky removed to Frohlovsk, and 
invited several members of the Conservatoire to stay 
with him there in order to hear his just completed 
opera “The Qaeen of Spades,”’ the rough draft of 
which had been written at Florence in six weeks. 
Here he also composed in 181, a string sextet. 
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Tschaikowsky aged much in appearance as he 
neared his fifties; his scant hairs grew quite white, 
and his face lined. The works of other composers 
interested him much ; he long carried about with him 
the score of Rimski Korsakov’s * Spanish Caprice.” 
This composition was once to be performed at a 
Concert, when it suddenly occurred to the conductor 
that there was no one to play the castanets. 
Tschaikowsky forthwith volunteered his services 
‘* Well, look here, Piotr Lliyitch.” said the conductor, 
don't you count the bars wrongly and come in at 
the wrong place.” ‘Surely you don’t take me for 
such an ass, as not to be able to come in at the proper 
time, with the score in my hand !”’ said Tschaikowsky 
with displeasure. Yet he did so through nervous- 
ness,amidst much laughter. 

About four years before his death Tschaikowsky 
tried spending a winter in Moscow ; but, being 
unable to stand the constant interruptions of a town 
life, he left for Italy. During the later years of his 
life he did not care to remain abroad for long. and 
though he had contemplated settling in Paris with a 
friend, he changed his mind after three days’ sojourn 
and returned to country life in Russia. In the spring 
of 1893 he visited England to receive the degree of 
Doctor of Music at Cambridge University, and spoke 
with much feeling of the hospitqlity he had received 
in England ; he was greatly charmed by the intellect 
and cultivation of Arrigo Boito. one of his colleagues 
in honours on that occasion. 

Kashkine went abroad in 1893, and before his 
return Tschaikowsky had already left for Hamburg. 
staying there only six days for the performance of 
his opera “ Iolanthe.” During a three days’ visit to 
Moscow, in October, he and Kashkine were present at 
a dinner. and the same evening Tschaikowsky left 
for St. Petersburg to conduct his sixth (Pathetic) 
Symphony; both agreeing to meet at a concert in 
Moscow on October 23. It was at this very concert 
that Kashkine was informed of ‘Tschaikowsky’s 
illness, and on the 25th he learnt that his beloved 
friend had died of cholera. He left the same day for 
St. Petersburg, only to find the coffin already closed. 
Professor Kashkine can see no connection between 
the Pathetic Symphony and Tschaikowsky’s death ; 
for Tschaikowsky was then busy with plans for the 
future. and without any premeditation of death. 
He wished to lengthen his days in this world as much 
as possible, the chief charms of which were to him 
his own inner life and the enjoyment of out-door 
nature—his love of which amounted well-nigh to 
adoration. 


VIOLIN STRINGS. 
By GEORGE BRAYLEY IN The Leader. 

To the violinist a good-string:is a treasure. and how 
often he will buy one on the strength of what a dealer 
says. only to be disappointed and vow he will “ never 
get another string in that place.” Asa rule it is not 
the dealer's fault, as he is anxious to get the best 
strings possible, and if one takes into consideration 
the complicated method of their manufacture, it is 
not strange that good ones are difficult to obtain. 
September is considered the best month for string- 
making, and the lambs from parts of Germany and 
Italy are the ones sought. Be it known that the 
term cat-gut is a misnomer, as pussy has nothing 
whatever to do with the strings except when its cries 
are imitated on them. The Jamb’s entrails are taken 
while the carcass is still warm, for if cold the in- 
testines would be hopelessly coloured. Being cleaned 
of all foreign matter, they are placed in cold water 
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for a number of hours, then put in tepid water for 
five hours, taken out and scraped on a slab, upon 
which water constantly runs. Immersion in a 
chemical solution now follows, with more scraping 
and an immersion in a solution of sulphuric acid, 
finishing the cleaning process. Now they are sorted 
and sometimes split, after which they are spun on a 
frame, which is revolved at great speed, the fingers 
prising along the string to prevent irregularity of 
length They are then put into a sulphering chamber 
and there left over night to bleach, and the next day 
are taken out, twisted on the frame again, and then 
replaced in the sulphur, where they remain a certain 
length of time. Afterwards they are polished on a 
frame by means of hair cushions, revolved rapidly 
and soaked at times with a sponge saturated with a 
solution of potassia. The strings are then taken from 
the frames, rolled into coils and xold. When one 
thinks of all this, it is no wonder that good strings 
are scarce. 

There are many kinds of strings; the Italian are 
considered the best. as their manufacture is carried on 
in the open air. Roman strings are hard. slightly 
rough. and of considerable strength. The Neapolitan 
strings are smooth and softer. Saxony is the town 
from which most of the German strings come, They 
are white and very durable. Orchestral players use 
them almost exclusively. while soloists prefer the 
Italian, as their tone is free from roughness. 

If a string is polished and bleached too much it will 
never give a pure tgne. because the gut gets hard and 
the threads become uneven in thickness. It requires 
a skilled maker, good gut, and great care to make 
good strings, and then only the right side of the gut 
must be used. In choosing a string at a store, try to 
get one that is free from spots or blotches, rough, and 
quite elastic. A string that is yellow and limp is 
worthless, they are too often kept so long soaking in 
oil or oiled paper, that all the goodness is taken out 
of them. It is always well to buy from a dealer who 
sells a good many strings, for you are then sure of 
getting a fresh supply. It hardly pays to buy a 
large number at a time, as they will spoil before yeu 
use the half of them. Some players have to use silk 
strings as their hands perspire so freely. This seems 
to be a nervous affection, aud many remedies have 
been suggested ; that of rubbing the fingers with 
chalk, bathing them with arnica, etc., but the best 
possible way is practice of finger exercises, holding 
the violin well up, so the blood will not run down to 
the finger ends, and pressing the tips of the fingers 
hard on the strings. 

One of the troubles of violin players are G strings 
that rattle. This is caused by the wire being wound 
too loosely. If the winding is too tight the string 
gives a rough wiry tone. A possible remedy for loose 
strings is to rub them with a little mutton tallow. 
Try to have the strings of uniform size,-as it makes 
all the difference in the world as to your tone, etc., 
especially in double stops. Don't let them be on your 
instrument too long a time. 


OLE BULL AND THE FIDDLE 
VARNISH. 


A man who had a patent varnish for violins 
brought his invention to Ole Bull, and begged him to 
try it. 

He said that it gave ordinary instruments the 
sweet quality of a Cremona fiddle. Ole Bull tried it 
and found that it improved the tone, and promised 
to use a violin prepared with it at a concert he had 
to give at the house of the Duke of Riario. There 
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was a great deal of fashionable company at the 
concert, and the heat of the room melted this famous 
varnish, which was really a preparation of assafoe- 
tida. The smell which it exuded was so maddening 
that an ordinary man would have stopped and excused 
himself, but Ole Bull merely closed his eyes, 
turned his face away, and played with an energy 
which became more frenzied the more intollerable 
the smell became. He enjoyed an overwhelming suc- 
cess, and the Duke rushed forward to seize his hand 
in congratulation. The appalling odour of assafcetida 
struck him in the face, and Ole Bull had to explain 
in what agony he had been performing. 
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Charge for insertion, 20 words 6d. and $d. for every additional 

word. Trade Advertisements not inserted in this column. 

Advertisements to be addressed to the SECRETARY, 38, War- 
wick Road, Earl's Court, London, S.W. 





OR SALE.—A very fine-toned Klotz Violin in 
perfect condition. price £5. May be seen and 
tried by appointment in the City if preferred. G.. 
Ivy Cottage, Primrose Road, South Woodford. 
OR SALE.—Gentleman has for disposal small 
collection of good Violins, at very reasonable 
prices. Particuiars on application ; may be seen. 
Hamilton, 33, Clephane Road, Canonbury, London, N. 

OR SALE.—Concert ’Cello. old ; grand Italian tone : 
F £50. Apply. ‘Cello, 11, St. James's Terrace, 
Regent's Park, N.W. 

OR SALE.—Four copies of the ~ African Critic.” 
F dated October 2nd, 1897. ls. each. Apply. J. H. 
Spraggs. 10, Hildyard Road, Lillie Bridge. London, 
S.W. 
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Cc. F. SCHMIDT, 
HEILBRONN, AN, GERMANY. 


Fiorillo, F., 36 Etudes or Caprices carefully 
revised, edited and systematically fingere@, bowed and 
analised by Emil Kross (English text), 2s. net cash. 

E. Kross.—Op. 40.—The Art of Bowing.— 
Practical and theoretical guide for acquiring full 
command over the bow,and producing a full and beauti- 
ful tone. (German text). 51 pages folio, 3rd edition, 
3s. net cash. 

Cl, Meyer.—The Art of Bowing. —A theoretical 
and practical guide for the cultivation of bowing- 
technology, and for the acquirement of a full and fine 
tone on the viola :viola alta). German and English 
texts, 3s. net cash. 

Jos. Werner.—The Art of Bowing.—A prac- 
tical guide for the cultivation of bowing-technology, 
and the acquirement of a full and fine tone on the 
violoncello (German and English texts). Used with 
brilliant suecess at the Royal Academy of Music at 
Munich. 3s. net cash. 


On receipt of P.O. above can be had direct from the 
Publisher 


C. F. SCHMIDT, HeEinpronn, A/N, GERMANY. 

Or the Sole Agents for England and Colonies. 
Messrs, LOUIS OERTEL & Co., 

63, Berners Street, Oxford Street, 


LONDON, W. 





COLLEGE OF PIANISTS, Limited. 


Patrons.—Stenor LUIGI ARDITI, Signor GUIDO PAPINI, Dr. OTTO NEITZEL. 
AND HerRR MORITZ ROSENTHAL. 


President.- SIGNOR TTT) MATTEI. 


Vice-Presidents and Evraminers—MM. 
E. H. BIRCH, Mus. Bae. Oxon., 


ALG. ASHTON, FR. BERGER, ED. SILAS, 
BERNARD FOWLES, J. C. AMES, ED. 


BRIGHTWELL, GUSTAVE ERNEST, E. VAN DER STRAETEN, E. POLONASKI, 
HAROLD HENRY, FARLEY NEWMAN, ete., ete. 


The first and only Institution founded solely for the advancement of the art of Pianoforte 
playing. Examinations are held twice annually in London and at Provincial Centres. The 
Syllabus for the Winter Exams. will be issued shortly and wall contain a new list of Local 
Secretaries throughout the Kingdom. There are vacancies for Local Secretaries in a few 
districts, and gentlemen desirous of acting in that capacity should apply without delay to 
the Secretary, so that their names may be included in the new List. 


For further information apply to the Secretary :— 


Mr. H. SAINT-GEORGE, 


Coilege of Pianists, Limited, 


234, Goldhawk Road, 


Ravenscourt Park, London, W. 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large 
number of Old Instruments, which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are 
well worth the attention of artists, amateurs, and students desirous of having 
a fine Old Instrument. 


THEY ARE ALL GUARANTEED OLD. 


Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Hon. Sec., College of Violintsts, 


+~§ VIOLIN REPAIRER AND EXPERT, 2+ 


54, Mortimer Street, London, W. 


Klotz. Allon Martinez. 
Storioni. Sylvestre. 








Gaetano Guadagnini. 
Michel Platner (Rome). 
Luigi Lepri. 
Tomasso Carcassi. 
Sacchini di Pesaro. 
Antonius Gragnani. 
Klotz. 

Stainer 

Angelo Lembi. 

J. B. Vuillaume. 
Carlo Bergonzi. 
Klotz. 

Ballarino. 

Medari. 

Fiesolane, 

Giovanni Varotti. 
Lipp, 1783. 

Mattei. 


And a large number of Old Italian, 


Gabrielli, Florence. 
Ferdinando. 
Montagnana. 
Storioni. 

Nicolo Bianci. 
Diego Costa. 
Gaetano Pasta. 
Bartolomeo Bimli. 
Klotz. 

Dominico Bousas. 
Galliano. 

Guiseppe Sneiden, Padua. 
Carcassi. 
Guadagnini. 

Zanoli, Florence. 
Desti. 

Lorenzo Archangel. 


French and English Instruments. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
| ViOLUN 






cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


\ ) soun's 
PATEN?Y 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weiker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
J FEET renders each String perfect. Clear ring- 

ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1d. 








Used at the Principal Oonservatoires on 
the Oontinent. 


Perfect intone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VI0LA, ’CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.O.L, 
F.O.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” wili bear pulling up to * A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s post free 
J.EDWIN BONN, 26, High St., Brading Isle of Wight. 





MESSRS. PUTTICK & SIMPSON 


Hold Monthly Sales of Pianofortes, Harmoniums. 
American Organs, Harps, Violins, Tenors, ‘Cellos. 
Double Basses, and other Musical Instruments. 
Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 


VIOLIN MADE EASY. 


By practising according to the 
method explained in this book, violin- 
ists will make as much progress in one 
year as they would otherwise make in 
FOUR years. Also contains * How to 
read Music at Sight,” which is in- 
valuable to Pianists. Violinists. 
Vocalists, &e. Post free, Sevenpence. 
W. RITCHIE (D Dept.), 6, Wood St., Liverpool. 





JUST PUBLISHED. 
“Lullaby,” for Violin with Pianoforte 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.’—Vide 
% Violin Times.” 
Price 1s. 6d. net, post free. 
Published by: M. A. HILTON, The Library. 
Keswick, Cumberland; or LAUDY & Co.. 139. Oxford 
Street, London. 


Accom- 


{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 
(post free) ... oa8 ie vos 2s. 6d. 

For the Continent and America and 


Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 


West. end Agents: St. CecILIA Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucusEr, 54, Mortimer Street, W. 
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MR. HERBERT WALENN. 

This talented young ‘cellist, though of 
English parentage, is of Swedish extraction, 
and comes of a most musical family. 

His early musical training was eutrusted 
to Mr. John Boatwright, and the speedy 
development of his talent led him to adopt 
the musical profession. He entered the 
Royal College of Music, Mr. Edward Howell 
supervising his studies, and adjourned later 
to the Royal Academy of Music under the 
same professor. 

During his academic career, which was as 
brilliant as profitable, Mr. Walenn took all 
the honours in connection with his instru- 
ment, including the Bonomy Dobree Prize, 
and was distinguished by his performances at 
several of the public concerts given in St. 
James’ Hall. i 

Acting on the advice of Sir Alexander 
Mackenzie and Mon. Emil Sauret, Mr. 
Walenn decided to finish his studies on the 
Continent with the famous ’cellist, Professor 
Hugo Becker, and in this fortune favoured 
him, as Professor Becker invited the young 
‘cellist to reside with him, so that during his 
sojourn in Frankfort Mr. Walenn not only 
had unique opportunities for study, but also 
of coming into contact with many of the most 
eminent musicians of Germany. 

While on the Continent Mr. Walenn 
availed himself of numerous opportunities 
of performing in concerts, and has won high 
opinions from both the German and Belgian 
press. 
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Since returning to England he has periodi- 
cally toured through the provinces with Miss 
Margaret Macintyre, Mdlle. Irma Sethe, Mr. 
Harold Bauer, the pianist, &c., &c., and has 
met with such success as to establish himself 
a favourite wherever he has appeared. 

The following notice is one of many 
obtained while on the Macintyre tour :--- 

Everyone was charmed by Mr. Herbert Walenn, 
with his exceedingly fine-toned violoncello —and this 
is saying a good deal in the case of an audience who 
have but recently had opportunities of listening to 
Hollman and Popper. Indeed, Mr. Walenn could 
scarcely have been aware that his first solo, Popper’s 
* Polonaise de Concert,” had been played in that very 
room little more than twelve months ago by the com- 
poser himself ; and certainly we may speak in 
unqualified terms of his playing throughout, which 
was characterised by splendid technique and poetic 
sympathy from first to last. This was particularly 
evident in Hugo Becker's “ Liebeswerbung” and 
“ Minuet,” both of which were most exquisitely and 
conscientiously rendered, with a rich strong voice of 
true melody, unbroken and never halting. Mr. 
Walenn is a young man, but his promise is great. 

Mr. Walenn, together with his brothers, 
established last season the Serial Concerts, 
entitled the ‘‘ Walenn Chamber Concerts,” 
at Queen’s (small) Hall, and these we are 
glad to hear will be continued this autumn. 


TO AMATEUR ORCHESTRAL 
PLAYERS. 


Orchestral amateurs who have rot yet 
attached themselves to any society for the 
forthcoming season, would do well to apply 
at once, if they wish to join the admirable 
Westminster Orchestral Society. The 
Wednesday evening rehearsals will be 
resumed almost immediately. Applications 
should be made to the Honorary Secretary 
of the society, at the Town Hall, Westmin- 
ster. It will be remembered that this 
orchestra, under Mr. Stewart Macpherson, 
has made a speciality of performing works 
by native composers, and some of its concerts 
have been really excellent. 

The St. Cuthbert’s Hall Choral Society is 
formed for the study and performance of 
Oratorios, Cantatas, Part-Songs, &. Two 
concerts are given during the season in the 
new St. Cuthbert’s Hall, Philbeach Gardens, 
S.W. The Society meets once a week for 
study, and for the preparation of works to be 
performed at the concerts, in the Gymnasium 
under St. Cuthbert’s Hall, Philbeach Gar- 
dens (Earl’s Court Station). Subscribers 
of one guinea are placed on the list of 
honorary members, and are entitled to four 
tickets for each concert of the season. No 
subscription is payable from ordinary mem- 
bers, but an entrance fee of 5s. is charged, 





which must accompany the application for 
membership. Ladies and gentlemen can join 
for the half-season, entrance fee 2s. 6d. The 
entrance fee will in no case be returned. 
Applications for membership should be sent 
to the Hon. Secretary, 49, Philbeach 
Gardens, S.W., together with a remittance 
of 5s.,on or before October 14th. Appli- 
cations will only be accepted after the 
season has commenced with the conductor's 
consent. 


WHAT TO PLAY. 


In our issues of Nos. 14,25, 46 and 47, we published lists 
of Exercises, Duets, Solos, &c., for the Violin, which, on 
account of merit, we were able to strongly recommend to 
the notice of Students who had passed the Examinations 
uf The College of Violinists in, their respective grades. 
That our selections had met with the fullest approval 
of our readers was shown by the many enquiries and 
comments on our selections, and encouraged hy the 
success, we now intend to continue these lists regularly. 
We invite not only the co-operation of our readers but 
also of publishers, and shall be pleased if they will 
submit to us compositions which in their opinion are 
meritorious. 





I. & Il. Grapes—Jvuniors. 

16 Easy Studies. C. Dawncwa. 
Op. 162. (fF. W. Chanot.) 
Pieces: 6 Feuillet’s d’Album. J. Haroup 
Henry. (Laudy € Co.) 
Berceuse, for Piano and Violin 
Serenade re Pe 
Joyeux Carillon ., ni 
Histoire Terrible _,, - 

by Feurx Huet. (Breitkopf & 
Haertel.) 

Eventide for Violin and Piano, by 
H. Totuurst. (Weekes ¢ Co.) 
Evening, for Violin and Piano, by 
J. TrRoussELLE. (St. Cecilia 
Music Publishing Co.) 
III. GrapE—Jvuniors. 

Daily Studies for the left hand. 
B. AttHaus. (F. W. Chanot.) 
Pieces: Romance, Impromptu, Cavatina, 
Impromptu, and 2 Romances, 
Op. 1, for Violin and Piano, by 
W.R. Cave. (f. W. Chanot.) 
L’Ange qui Chante, for Violinand 
Piano, by MENDELSSOHN. (St. 

Cecilia Music Publishing Co.) 
Souviens Toi, for Violin and 

Piano, by J.B. Poznanski. (St. 

Cecilia Music Publishing Co.) 


GRADUATES. 


Exercises: Scales and Arpeggois, for Violin 
alone, by E. Pouonaski. (St. 
Cecilia Music Publishing Co.) 


Exercises : 


Exercises : 
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Pieces: Vier Genre-Bilder, Op. 14, for Piano 


and Violin, by Gustav HILue. 
C. F. W. Siegel.) 


Danse Polonaise, Op. 18, for . 


Violin and Piano. RENE OrT- 
mans. (Laudy & Co.) 

Bouquets de Mélodies, for Violin 
and Piano, Romance,  Idylle 
and Valse, by Gustav MERKEL. 
(Edwin Ashdown.) 

Berceuse for Violin and Piano, by 
M. Bourne. (PF. W. Chanot.) 

ASSOCIATES. 

Scales and Arpeggios for Violin 
alone, by E. Pononasxri. (St. 
Cecilia Music Publishing Co.) 

Pieces : Sonate for Piano and Violin, Op. 5, 

by Jos. Laxpor. (Breitkopf & 
Haertel.) 

Ballade, Op. 33, for Violin and 
Piano, by W. Busé. (fF. W. 
Chanot.) 

Nocturne in G minor, Op. 37, No. 
2, for Violin and Piano, by 
Cuorin. (Alphonse Cary.) 

Aria for Violin and Piano, by 
Cart VentTH. (fF. W. Chanot.) 
Andante con Variazioni from 
Kreutzer Sonata, by BEETHOVEN. 
(St. Cecilia Music Publishing 
Co.) 

LEICENTIATES AND FELLOWS. 

Exercises: Wandering Fiddlers, 8 Studies 
for Violin alone, by Jos. VENZL. 
(Oertel & Co.) 

Suite in A minor for Violin and 
Piano or Orchestra, by Epwarp 
Jones. (Reynolds & Co.) 

Concerto for Violin and Orchestra 
or Piano, by Emine Maruiev. 
(Breitkopf & Haertel.) . 
Souvenir de Bellini for Violin and 
Piano, by Artor. (Schott € Co.) 
SOLOS FOR VIOLA. 
For Associates, LEICENTIATES AND 
FELLOWS. 

Sonatas for Viola alone, by J. 8S. Bacu, 
arranged and edited from the Violia 
Sonatas, by Cuemens Meyer. Books, 
I., 11. and III. (Oertel € Co) 


SOLOS FOR VIOLONCELLO. 
For Associates, LEICENTIATES AND 
FELLOWS. 
Serenade, Op. 22, for Piano and Violoncello, 
by RusinstEn. (Brestkopf & Haertel.) 
Classical Violoncello Music, edited by Carn 
ScHroEDER, for Violoncello and Piano, 
Book XXII., Sonata by Lanzerr. 
(Augener & Co.) 


Exercises : 


Pieces : 





ENSEMBLE PIECES. 

and III. Grape—Junioks AND 

GRADUATES, see page 188. 

; ASSOCIATES AND OTHERS. 

Trio for Piano, Violin and Violoncello, Op. 
5. H. Gorrwaup. (F. EL. C. Leuckart.) 

Duos for Two Violins. Three easy Sonatas 
by Kreurzer. Books I., II. and IIL., 
Second Violin by Dancta. (fF. W. 
Chanot.) 

Three Melodious Quartetts, 
for Four Violins, by CHARLEs 
(F. W. Chanot.) 

Concerto for 2 Violins and Piano, by J. Ss. 
Bacu, edited by F. Hermann. (Peters’ 
Edition, No 281.) 


CORRESPONDENCE. 

We shall be glad tv print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under thos heading, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. 

DAVID TECHLER. 
To the Editor of the Violin Times. 


kL, &. 


Op. 188 Bis. 
DANCLA 





Sik, 

I have read with interest an account of a viola said 
to be made by David Techler, and I see that it is 
stated that the instrrment was made in Venice. I 
should be interested to know if any proof exists of 
his having worked at Venice or Salzburg. 

{ do not recollect seeing the statement that he had 
a workshop at Salzburg in print before, nor had I any 
idea of his working in any other city besides Rome. 
The owner of the instrument does not say in his 
article that it bears a label dated from Venice, so I 
presume that such a ticket does not exist. This 
makes me, therefore, more curious to know why it is 
said that the instrument was made at Venice. 

Hoping that one of your readers will be able to 
enlighten me, 

I am, 
Yours faithfully, 
* ENQUIRER.” 

London, 

16th September, 1897. 


VIOLIN CLASSES FOR BOARD SCHOOL 
CHILDREN. 
To the Editor of the Violin Times. 





SIR, 

I regret I had not an opportunity at the meeting of 
the School Board Committee of asking that special 
mention might be made, by the teachers, of the classes 
for violin instruction under the Board to be conducted 
by Mr. H. E. Loseby at the Harris Academy on Satur- 
days. The fee is so small (5s)that many working 
people can afford to send their children. It is a 
sufficient answer to those who consider such teaching 
impracticable that several scholars passed in a recent 
examination. It is very difficult to make the classes 
widely known, but the headmasters will no doubt give 
an intimation of them to their scholars. 

I am, &ce., 
HENRY WILLIAMSON, 

Dundee, 

24th September, 1897. 
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VALUABLE VIOLINS. 
To the Editor of the Violin Times, 
DEAR SIR, 

I was reading in the Violin Times of last month 
about some valuable violins and the big prices some 
fetch. You must hear a good old one to know the 
difference between good and bad. Now, I happen to 
have a Strad Cremona, labelled 1713, and I have been 
told by professionals that they never heard anything 
half so sweet in tone, and I am not a professional 
player. Now, if any one would like to see it I shall 
be pleased to show it to anyone calling after six p.in. 
any evening except Saturday or Sunday. 

Yours respectfully. 
E. W. SIMPSON, 
|. Watkin Street, 
West Marsh, Grimsby, 
Sept. 8th, 1897, 


STRADIVARI AND SERAPHIN. 
To the Editor of the Violin Times, 
SIR, 

I have read with interest the letter in your last 
issue entitled “Stradivari and Seraphin.” I see 
that it is stated that the latter died in 1748, and I 
should be glad to know on what authority this state- 
ment is made. To my own personal knowledge an 
extensive seareh has recently been made for the dates 
of the birth and deavh of Santo Seraphin, not only in 
Venice vut elsewhere, by one of the most learned 
archeologists of our time, and neither date has yet 
been found. 

Tam, Sir, 
Yours faithfully, 
London. ** ALPHA,” 
10th September, 1817. 


BAZZINI’S GUARNERIUS ; OR, WHO IS RIGHT 
AND WHO IS WRONG? 
To the Editor of the Violin Zimes. 
SIR, 

My attention was attracted to your interesting 
article on the above-named dead master’s violin, 
which appeared in your last issue. You distinctly 
stated that the instrument, which I understand is a 
splendid specimen of Joseph Guarnerius del Jesu, was 
acquired by the Leipzig violin maker and expert, Mr. 
W. Hammig, for £640, which, considering the circum- 
stances, is a fair and reasonable price to give. 

In contrast to your statement allow me to quote 
the article written by that omniscient Editor of 
Truth, who of late has blossomed forth quite into a 
kind of mongrel expert on old fiddles. He writes as 
follows :—* The enormous value placed upon old 
violins in England does not, however, appear to have 
exterded to Italy. Signor Bazzini, the director of the 
Milan Conservatorium, who died a few months ago, 
left several old Italian instruments. One of them 
was a genuine Guarnerius del Gesu, an admirable 
example of the genius of this celebrated master. The 
instrument has, it seems, been sold to Herr W. H. 
Hammig, of Leipsic, for 1,200 marks, otherwise £60 
sterling—a sum which, although perhaps a little too 
modest, nevertheless compares very favourably with 
the £2,000 and £3,000 instrument of which we hear 
so much in this country. Plenty of good old violins 
may, in fact, be obtained even in London at a by no 
means extravagant cost. For example, in the cata- 
logue of a recent auction sale, a violoncello, by A. and 
G. Amati, fetched £73; a violin, by Francesco 
Ruggierius (the scroll of which, however, was not 
original), fetched £50; and two last-century violins 
by Richard Duke, respectively £7 l5s.and £13. This 
of course, was at an auction sale. Possibly, if these 
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instruments had been in the hands of a dealer, they 
might have been considered worth hundreds, if not 
thousands.” 

Now, sir, what I want to know is: Did Mr. 
Hammig, of Leipzig, pay £60, or £640, for the 
“genuine Guarnerius del Jesu,’ which is, moreover. 
described as being “‘an admirable example of the 
genius of this celebrated master?” According to the 
same authority, a violoncello by A. and G. Amati 
(of whore existence I was not aware hitherto), and 
which fetched £73, must consequently be of greater . 
value than a genuine del Jesu violin and a Francesco 
Ruggerius (who was one of the minor makers of Italy) 
and the scroll of which instrument was not even 
original, must only be £10 less in value than a del 
Jesu!! For the last sentence of the article 
named, which is somewhat suggestive, the fiddle 
dealers will, no doubt, bless the truth-loving and 
learned editor of Trnth, who, by the way. I am told, 
isan ardent admirer of his contemporary, The African 
Critic. The reading of its pages will prove highly 
instructive to many people, besides the great editor 
himself: 

Hoping you or some of your readers may be able to 
throw light upon the subject, 

I remain, 
Dear sir, 
Yours faithfully, 
AMADEUS. 
Machester, 
20th September, 1897. 

[We quite agree with our correspondent, that if 
TRUTH be allowed to dabble about “Old Violins” much 
longer, he will probably revolutionize the whole violin 
world. The first notice of the sale of the violin 
appeared in the NEUE FREIE PRESSE, « Vienna con- 
temporary, and according to this authority Mr. H. 
gace 16,000 frs. for it, or £640, the exact sum stated 
in our last issue. We have no doubt that this is the 
correct sum ; £60 is absolutely absurd, and can only 
be accepted by people who know nothing about the 
value of either a Joseph Guarnerius or any other 
violin made by a celebrated maker, We are told that 
the fiddle would create a sensation if in London, for 
not only is it an exceptionally fine instrument, but 
its tonal qualities are said to be unsurpassable.—ED.]} 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London 
S. Ww 

Omega: We are not at all astonished to see our con- 
temporary should have fallen into the same error as 
Truth. We repeat it, over and over again, that £60 
for Bazzini’s “Guarnerius dal Gest” (it will be 
noticed that the spelling is the same as in Truth) is 
simply an absurd price, and can only be believed by 
people totally unacquainted with violin matters. 
Vide our columns headed * Observations” and 
** Correspondence.” 

a.F., Manchester : The last movement of Mendel- 
ssohn’s Concerto should be taken “as fast as your 
technical ability will allow’’—but do not sacrifice 
clearness, and do not blur passages. 

A. G., Lisbon: Many thanks for your kind and 
amiable letter; please remember, we shall at all 
times be only too pleased to render you a service. 
You will, no doubt, have found some more fantastic 
ideas in our contemporary by now? 
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A.S., G.: (1) We do not believe in self-tuition, nor 
in reading books or articles on technical matters. In 
this respect our ideas may be very old-fashioned, not- 
withstanding the fact that books have not only been 
written on technical matters, but that they are 
actually selling well. (2) Orchestral practice is very 
useful, especially as a means of learning to keep 
correct time. (3) We can recommend you to practice 
E. Polonaski’s scales and arpeggi, which are published 
by the St. Cecilia Publishing Company. 

T. Y., Eccles: Thanks for P.O. for the copies we 
sent you. Our Kditor is very proud to hear that you 
have placed his letter in your autograph album, and 
thanks you for the compliment you have thus paid 
him. 

Signor A., America: We have forwarded you the 
copies you require, and have booked your subscription 
from No. 47 to No. 53. We are glad to hear that you 
take so much interest in our publication, and will 
give particulars of your violin in one of our future 
issues. 

W. /1., St.: Your little story 
Crime,” 
thanks ! 

W.E. W., Gloucester : 
from No, 45 to No, 56. 

D. F., Dublin: All back copies can still be had at 
the usual price of 24$d.. post free; also Indexes to Vols. 
L., Ei.,.anea EE. 

kL. E. W., Clapham: The best plan is to have your 
bow rehaired whenever you may consider it necessary ; 
do not trouble to wash the hair, you will find it more 
trouble than it is worth. The hair of a bow will 
last you quite six months, and the cost is really 
— 

.S. F., America: We return you your letter by 
this mail, as we do not think it is meant for us. 

a Dundee: A genuine Jacobus Stainer will 
never be worth more than a Stradivarius, and who. 
ever has told you this fable knows nothing at all on 
the subject. 

F. M., Milan: Thanks for letter ; 
subscription to No. 59. 

Subscribers : We are very sorry to admit that the 
* Printer’s Devil.” who perambulates between the ink 
bottle and the type machine, has once more made him 
self a nuisance by his interference with the paging of 
our Journal, and we beg to offer you our apologies on 
his behalf. The Supplement of our last issue ought 
to be paged 214, 215, and 216, instead of 114, 115, and 
116. Those of our friends who are going to bind the 
volume will kindly rectify the error and forgive the 
—_—" saused. 

H. W., Newcastle: We are very pleased to hear 
from you again, and have much pleasure in including 
your valuable contributions to our journal. We 
heartily reciprocate all your kind wishes and senti- 
ments. 

J. C., Grimsby: Tf you would only pay attention 
to our adversisement columns, there would be no 
oecasion for asking such questions. You will find all 
you want to know on page 211. 


. entitled «My First 
shall appear in our next issue. Many 


Your-subscription is booked 


we booked your 





ALL BACK NUMBERS 


Of “Tue Vion Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘‘ THE ae TimEs,” can be 
had from the Secretary, Warwick Read, 
Earl's Court, S.W. For “fall list see page 
209 of last month’s issue. 
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The only remedy for Whistling Strings. 


INFALLIBLE 
RESIN axo OIL. 


TRADE Gy Marx, 


REGISTERED, 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. ‘One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes “them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 


R. R. SHIELDS LUDWIG STRAUS 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of ee 
Believe me, dear Sir, yours very tru 


LU BWI STRAUS 


47, St. Paul's Road, “Camden Square, N.W. 
December 16th, 1880, 
Dear Sir,—I have tried the Resin and find it exceedingly good. 


Yours —, 
CARRODUS 


4, Disraeli Road, Putney, S.W. 
January rst, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. he first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 





R. R. SHreLps. 


R. R. SHIELDs. 


Yours very tr 


CARL ScHN EIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
tO you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 
A. EARNSHAW. 
~Portman Academy, Baker Street: Metro- 
politan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


R. R. SHIELDs. 





Professor at 


31, St. Michael's Place, Brighton. 
May sth, 1893. 
Sir. -For about nine months, I have constantly used your 
t ‘NFALLIBLE ” Ort for my Violoncello Strings. I cannot speak 
90 highly of it; it is far superior to any other Oil that I have 
ried, including that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
itis applied. Ihave recommended it to many friends, both pro- 
[essional and amateur, and they quite agree with me as to its 
efficac y- 
I am, yours faithfully and obliged, 
FRANK D’ALQUEN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so i myself, 


Tam, yours ——s 
Mr. SHIELDs. FRA RD ALQUEN. 
I have found no other Oil answer the same we bh and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 
Sold by all resbectable dealers in the United Kingdom. Price 6d. 


Mr. SHIELDs. 
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OLD VIOLINS FOR SALE. 


Peter Guarnerius, Cremona, 1702, £120; Pressenda, Turin, 
1846, £75; perfect Vuillaume, former] De Beriot’s, £50; 
Carcassi, 1761 (very fine), £50; P. & H. Silvestre, Lyons, 1840. 
£30; oe liano (son of Madd 1814, £25; Postacchini, 
1812, £25; B ini, Padua, 1764, £25; Dall glio, Mantua, £20 ; 
Duke, Poaken, branded, good meliion, £15; Three Perry's, 
each £12 10s.; Rauch, Breslau, 1743, £8; Buthod, rich 
tone, £6; Glaeful, Markneukirchen, £4; Landolphi, Hill, 
Guerrier, Schlosser, Lowendall, and French ’Cellos, £35 to £4. 
All guaranteed genuine. Catalogues free. Valuable Violins 
purchased if cheap. Violins promptly and skilfully repaired 
Apply, H. DYKES, 28, Quren’s Arcapk, LEEDs. 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. Orange. Amati. 
Dark Ambe Yellow. Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles 12 
Post Free within the United Kingdom. 

VIOLINS VARNISHED at following Prices: Varnishing 15 
Taking off Old Varnish and Re-varnishing, 20s 

Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roav, GLascow; 
OR FROM 
ALPHONSE CARY, 
31, OxrForD STREET, LONDON, W’. 


Sole Agents for United States, LYON & HEALY, 
CHICAGO. 


Trade Mark, Pamphlets and Labels are all protected. 


VIOLIN MUSIC FOR SALE. 
Violin, Viola, and ‘Cello Solos, with Piano, also 
Trios for Piano, Violin, and ’Cello. 6d. each. Small 
parcel sent on approval 
Address, Musicus. 
66, Sutherland Avenue, W. 





CHANSON PATHETIQUE DUET 
For VIOLIN anp PIANO, 

By L. HORSLAY. 

Published by CHARLES WOOLHOUSE. 
174, WARDOUR STREET. 


Price 48. 


The fifth year of 
THE VIOLIN TIMES 


will commence with the November 
number, 
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VIOLINS 


BY 


WALTER H. MAYSON. 





I have selected a few very fine: 
Instruments by the above maker, including 
the celebrated HALLE FIDDLE, so favourably 
noticed in this and other papers, and am 
therefore prepared to treat with buyers 
wanting a very superior Modern Instru- 
ment. I may add that for tone and 
appearance they have no equals. 


JACOB LOMAX, 
141, DURHAM STREET, 
BOLTON. 


BONN’S “SIREX” CHIN REST 





NEAT, COMFORTABLE, PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION. 
GIVES FIRM HOLD OF THE INSTRUMENT. 
CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3/2. 
BONN’S RESIN HOLDER. 


PATENT, 





Price, complete with Resin, 1/2 post free 
Refills, 7d. each, post free. 
J. EDWIN BONN, 
26, High Street, Brading, Isle of Wight 

















——— 


THE VIOLIN TIMES, 2381 


| a 
J. K. MIONK’S | 


TRIPLIE-BARS| | 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 

















NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. It is reas good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
np an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D. N———. 
NEATH, -I/ erch 29th, 1897. 
DEAR SIR, 

The old ’Cello came to hand on Friday, and we have been 
trying it ever since. {t was not worth firewood before, now 
it is awery nice toned instrument indeed. I have bought and 
sold many for £!0 or £12 not near so good. It is clear and 
mellow, and answers easily to the bow trom the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ‘7is good. I will pack another for you this evening. 

The Viola altered has aiso given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, N- ” 
NEATH, March 31st 1897. 





DEAR SiR, 

You can do anything you like with my letters. I shall be 
glad to show the 'Cello to all who care to see it. It was 
simply worthless, and is now a — nice mellow instrument. 
Mr. G......n (who is a professional and has been for years in 
Sir Chas. Hallée’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£ S8cash. Friends who have laughed at the “d'd old tub”’ 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the’ o/d ‘ub’ triple barred, can’t 
play upon his own that he has had for 22 years and so you 
get it to alter. 

Yours faithfully, T, D. N———. 


More Agents wanted, no outlay. 


Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


WANTED. 

Violinists, ’Cellists, Pianists, &c., &c., taoubled with 
perspiring hands to ure May's Palmaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanss for the invention from some of our 
greatest Artists have been received. In ‘Tubes, 
price ls. 6d post free, from the Maaufacturer, 


G B. HAY, 


Kelvindock Chemical Works, 
MARYHILL, GLASGOW. 


FOR SALE. 
Parcel of Violin Music, cheap, with or without 
piano. Send for List and further particulars to 
Mn. J. H. SPRAGOS 
10, nildyard Road, 
Lillie Bridge, 
London, 8.W. 





ST. CECILIA 


Music Publishing Co., Ltd., 
482, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says— We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié. Op.1. De Bériot. 

Preghiera. G. Saint- 

Kose, Thistle, and Shamrock. No. 4, 5, or 6f§ George. 

Neales and Arpeggi for Violin. E. Polonaski. 

Scales and Arpeggi for Viola ) 

Scalesand Arpeggi for Violoncello f M. A. Coward Klee. 

20 Studies. No. 8,12, or 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at Is, nett. 
6 Melodious Studies (Ast Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8. I. Fielder. 
FOR 2 VIOLINS ONLY. 


Original and Progressive Melodies. Josef Trousselle. 


‘*THE VIOLIN AND BOW,” a Treatise by 
1, B. Poznanski. 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


NOW READY. 


Vol. IV. ‘‘THE VIOLIN TIMES.” 


Handsomely Bound in Gray Cloth with Silver 


Lettering, with Index complete. 
6s., or Post Free, 6s. Gd. 


ALSO 


TITLE, INDEX and CASES for Binding Vol. IV. 
“Che Violin Times,” 
Price 2s. Post Free. 


Address :—*“ The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 
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VIOLIN » REPAIRS. 


All instruments requiring repairs should be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 


trusted with the repairing of the finest instruments of Cremona, as the 
e 





following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, cellos, 
bows, etc. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters’ in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Sc well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


Appress: 73, BERNERS STREET, LONDON, W. 


Printed for the Proprietor by J. W. Wakebam, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge road, W. 
Published by William Reeves, 185, Fleet Street, EO. 
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COLLEGE of VIOLINISTS 


LIMITED. 








WINTER SESSIONS, 1897. 








NOTICE. 


- 


The Prospectus . and Syllabus issued in January last, and used. for 3 
the Summer Examinations, will remain in force during the Winter “i 


Sessions. 


heal Representatives should app ly to the Hon. Sec. for further | 


supplies when required. 


The Prospectus and nae will be sent) post free on application. 


The Winter ficanimiian will be held during November, December, 


and January, in Lendon and at the following Local Centres :— 


“MAancHestTer, GuasGow, BERKENHEAD, WEST Bromwich, ABERDEEN, 
Bansury, Barrow-IN-FURNEsS, Botton, BRADFORD, » BRECHIN, BRIGHTON, — 
Bristot, Bury, Carpirr, CARLISLE, Crewe, Derpy, Dustin, DUNDEE, ae 
FALKIRK, FOLKESTONE, GRIMSBY, HENDON, Keswick, LICESTER, LicHFIELD, ’ 
Luton, MaipsToNneE, Matiocx, Mippressoro’, Mingewtéb, NEwPorT (Mox.), es 
NEWCASTLE, Nortuameton, Nortewick, ORMSKY EK, PONTYPOOL, Ray, 
SourHAMPrTon, SOUTHEND, Soururort, Soutusgea, St, LEONARDS, STOKE-: 


on-TReNnT, Maccressietp,;. St. Heien’s, SUNDERLAND, SWANSEA; Torquay, z 


Winpsor, WrxcHEsTER, WORCESTER, WHITEHAVEN, 


All applications for information, entry forms, -etc., should be 


made tq 


. 


r. G. FOUCHER, Hon. See. 


54, Mortimer Street, saan. Ww. % 


OctosEr, 1897. aie mae : vIOLIN TIMES. ADVERTISEMENTS. 




















